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Boston, Massachusetts 
BOSTON UNIVERSITY WIND ENSEMBLE 
MALCOLM W. ROWELL, JR., conductor 
Tuesday,December6,1994 
8:00p .m. 
PROGRAM 
March, Op. 99 
Colors and Contours 
Serenade in E-flat major, Op. 7 
After a Gentle Rain 
The Dark Green Glistens with Old Reflections 
Sparkling Air Bursts with Dancing Sunlight 
"Elsa's Procession to the Cathedral," from Lohengrin 
(trans. Caillet) 
-Intermission-
Heroes, Lost and Fallen 
Resonances I 
Sergei Prokofiev 
(1891-1953) 
Leslie Bassett 
(b.1923) 
Richard St 
(1864-_ ..--J ) 
Anthony Iannaconne 
(b.1943) 
Richard Wagner 
(1813-1883) 
David Gillingham 
RonNelson 
(b.1929) 
Guest musicians from Boston-area high schools 
-This concert is offered in memory of Dr. Lee Chrisman-
PROGRAM NOTES 
Th Russian composer Sergei Prokofiev wrote March, Op. 99, in 1943. This piece 
received its premiere in a broadcast performance conducted by Major Petroc, the 
leading bandmaster of the Soviet Union. On May 31, 1945, this march was premiered 
in the United States by the Combat Infantry Band, under the baton of Sergei 
Koussevitsky. 
• •••••••• 
The Pulitzer Prize-winning composer Leslie Bassett wrote Colors and Contours as a 
commission from the College Band Directors' National Association in 1984. In his 
single-movement composition, Bassett continually unfolds and reworks his material. 
The musical structure is based on a continual process of textural and gestural change . 
His manipulation and varying developmental treatment of repeated concepts creates 
separate episodes and insures unity . Bassett's techniques frequently deal with 
elements of pitch, focusing principally on the major third, augmented triads and 
,~tone scales. In Colors and Contours, both whole and octatonic formations 
L Jest themselves in horizontal and vertical appearances . 
• • • • • • • • • 
Richard Strauss was a masterful orchestrator as well as a highly successful 
conductor and composer. The Serenade in E-flat, Op. 7 was written in 1881, when 
Strauss was seventeen, and received its first performance in Dresden on November 27, 
1882. The Serenade is in short sonata form, and was influenced by Mendelssohn and 
Brahms. It reveals Strauss' individual melodic style as evidenced in the opening bar. 
• • • • • • • • • 
Anthony Iannaccone's After A Gentle Rain was written for and premiered by the 
Eastern Michigan University Symphonic Band in 1981. The first movement, The Dark 
Green Glistens with Old Reflections, incorporates ethereal qualities as well as a dark, 
warm sonority and texture. Sparkling Air Bursts with Dancing Sunlight is reflected in a 
spirited tempo, rhythmic drive, drama, and overall virtuosic character . 
• • • • • • • • • 
Elsa's Procession to the Cathedral, with its medieval color and pageantry, prefaces 
Elsa's betrothal to Lohnegrin, mystic knight of the Holy Grail. In the operatic 
presentation, a large double chorus adds its song of praise to that of the orchestra. It is 
in this music from the music drama Lohengrin, first performed in 1848, that we find 
~er first striking out with those intense musical thoughts which were to culminate 
i ,stan, the Ring cycle, and Parsifal. 
.... ,  ........ 
Heroes, Lost and Fallen is a tone poem for symphonic wind ensemble based on the 
following poem by composer David Gillingham: 
Banish our thoughts 
From this grueling war 
Let Suffering and Death 
Rule no more. 
Resolve this conflict 
1n Hearts so sullen 
And bring eternal peace 
To the heroes, lost and fallen. 
The work opens with an air of mysteriousness on a sustained sonority by bowed 
vibraphones with a marimba tremolo. There are interspersed motives suggesting 
trumpet calls and quotes from The Star-Spangled Banner and the Vietnamese 
national anthem. This beginning section reflects the uncertainty and instability before 
war. Following is a warm and consonant chorale alluding to the world ideal of peace 
and serenity. This sections segues into a sort of "slow march to war". Just as the 
realization of the inevitability of war increases, so does this section increase in dyna 
and dissonant intensity. Climaxing the section are quotes from The Star-Spangled 
Banner and Taps. The ensuing section expresses the war itself with driving rhythms, 
dense textures, chaotic accompanimental motives and sinister themes. Growing in 
intensity, the section culminates with haunting trumpet calls alternated between 
trumpets and horns, followed by four hammered articulations of a tone cluster. A 
thunderous roll of drums then elides in the next section where the consonant chorale 
of "peace" reasserts itself, this time amidst the continuing conflict of war, suggesting 
that somehow Good will triumph over Evil. Both the chorale and the conflicting forces 
fade a·way and a short dirge-like section follows, based on the opening motive of the 
chorale, signifying destruction, death, and aftermath. But, the ever-present force of 
Good emerges and a serene yet powerful theme is stated, beginning withthe horns. 
The theme grows to a glorious climax, diminishes and settles into C major, the ''key of 
the earth". A unison C, with underlying tumultuous articulations by the drums, 
culminates the work ... the drums reminding us that the threat of war will always be 
present. 
• •••••••• 
Resonances I was written in 1987 as a "surround piece". Composer Ron Nelson 
uses non-synchronous techniques to achieve its textures. The composition is 
structured in six units, each divided into four parts (or very long ''beats"). The 
performance utilizes the concert hall as its stage and creates an interesting and 
increasingly exciting musical texture which begins slowly, very quietly and distant and 
develops to a peak of enormous activity, intensity and tension. 
MEET THE ARTIST 
Director of Bands and Professor of Music at the University of Massachusetts 
at Amherst, Malcolm W. Rowell, Jr. is a strong proponent of new music, having 
commissioned and premiered numerous wind compositions. He is the principal 
conductor of the University Wind Ensemble and Symphony Band at Amherst, 
and conductor of the Wind Ensemble at Boston University. 
In 1991, the University of Massachusetts Wind Ensemble, under Professor 
Rowell's direction, released the wind music of David Maslanka as a compact 
disc on the HOP label. This recording has received strong reviews throughout 
the world. 
In recognition of his professional work, Professor Rowell has received the 
National Band Association's Citation of Excellence and the Kappa Kappa Psi 
A. Frank Martin Award for his contributions to collegiate bands. In 1979 he 
w:~s recognized for outstanding performance at the Band Director's Art 
ducting Symposium at the University of Michigan. In 1983, he conducted at 
'·. -~ World Association of Symphonic Bands and Ensembles Conference in 
Skein, Norway, and was twice selected as a conducting participant at the 
CBDNA National Conducting Symposium at the University of Colorado. Most 
recently, Professor Rowell received an invitation to conduct at the 1994 
National Concert Band Festival at the Royal Northern Conservatory in 
Manchester, England. 
Professor Rowell's outreach activities include the founding of the University 
of Massachusetts Youth Wind Ensemble in 1980; since 1984 he has served as 
Music Director/Conductor of the South Shore Conservatory Summer Wind 
Ensemble program in Hingham, Massachusetts. Mr. Rowell's summer 
activities also include the New York State Music Festival and Institute at 
Hartwick College, where he serves as principal guest conductor of the 
Symphonic Band and Institute Wind Ensemble. In 1985, he initiated the All-
Senior Honor Band Festival, which attracts outstanding high school musicians 
from throughout the eastern United States. He served as Music 
Director/Conductor of the Metropolitan Wind Symphony of Boston from 
1986-1991, bringing this ensemble into national prominence among adult band 
organizations. 
In the fall of 1991, Professor Rowell was appointed Music 
Director /Conductor of the Massachusetts Wind Orchestra, which has been 
broadcast on National Public Radio on numerous occasions. 
Malcolm W. Rowell, Jr. is currently President of the New England College 
Band Directors' Association. He is frequently invited to serve as guest 
~ductor/clinician/lecturer at state and regional festivals throughout the 
:_ ted States and England. 
BOSTON UNIVERSITY WIND ENSEMBLE 
Flute 
Arah Fogel 
Joanna Goldstein 
Amanda Hahn, principal 
Hanna Hintze 
Kristen Kean 
Pei-Chen Lin 
Amy Mulcahy 
Spetima Sensenig 
Amanda Wellum 
Tracy Wheeler 
Amber Wildgoose, principal 
Oboe 
Pamela Ajango 
Russell deLuna, principal 
Amanda Paine 
Clarinet 
Diane Babalas 
Yun-Ching Chou 
Andrea DeTora 
Nalani Fujiwara 
Jennifer Hom 
Edna Huang 
Sharon Koh, principal 
Kelai Li 
Kristine Staley 
Bassoon 
Lindsey Crozier 
Sheng-Lu Hong 
Randall Sears, principal 
Saxophone 
Andrew Chandler 
Bryce Christopher 
David Listwa 
Jason Mears, principal 
Neal Usatin 
Horn 
Aaron Brooks 
Gabriel Gitman 
Richard Haberly 
Jason Koczur 
Kari Osborne, principal 
Hsiong-Jung Wu, principal 
Trumpet 
Jerome Austin 
Jeffrey Bunten 
Charles Carson 
Stephen Chapdelaine 
Gail Fleischmann 
Heather Madeira 
Radhika Murali, principal 
Trombone 
Michael Cifarelli 
Brian Conklin 
LeonNi 
Kuang-Ching Sung, principal 
Bass Trombone 
Stephen Cooley 
Euphonium 
Eran Levy 
Tuba 
Michael Corrnier 
Drew Gamet, principal 
Jiannpyng Lee, principal 
Jed Ostrom 
Percussion 
Tim Bauman 
Jonathan Brooks 
Jessica Coltrane 
Philip Kiamie, principal 
Brian Moura 
Eric Stryker 
Harp 
Jill Wu 
Piano 
Sarah Gardner 
Graduate Assistant 
Scott Wilson 
December7 
6:00p.m. 
December7 
8:00p.m. 
December7 
6:00 p.rn. 
December8 
8:00p.m . 
December9 
4:00p.m. 
DecemberlO 
2:00 p.rn. 
December12 
8:00p.m. 
December13 
8:00p.m. 
UPCOMING EVENTS 
Song Literature I Student Recital 
Steven McDonald, director 
SF A Concert Hall 
855 Commonwealth Avenue 
ALEA III 
Theodore Antoniou, director 
The Tsai Performance Center 
685 Commonwealth Avenue 
Song Literature III Student Recital 
Thomas Stumpf, director 
SF A Concert Hall 
855 Commonwealth A venue 
Time's Arrow New Music Ensemble 
Richard Cornell, artistic director & conductor 
The Tsai Performance Center 
685 Commonwealth A venue 
Undergraduate Opera Scenes 
S. Mark Aliapoulios & Joy McIntyre, directors 
SF A Concert Hall 
855 Commonwealth A venue 
Students of Phyllis Hoffman Studio Recital 
SFA Concert Hall 
855 Commonwealth Avenue 
Members of The Muir String Quartet 
with Maria Clodes Jaguaribe, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Symphony Orchestra 
Lukas Foss, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
For further information, please call 353-TSAI or 353-3349. 
,_. 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Christopher Kendall, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Stuart Baron, Director, Visual Arts Division 
Roger Croucher, Director, Theatre Arts Division 
Tammy Murphy, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Heather Spangler, Alumni Representative 
Lynda Fairbanks Atkins, Development Officer 
General Information: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3349 
The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 203 
Boston, MA 02215 (617) 353-7293. 
